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aptly titled Third Time Unlucky and subtitled A Repetition
that Fails*
As usual with Shaw, however, there are parts and passages
which help to compensate for the boring repetitiousness of
the whole. His treatment of the Day of Judgment, for
instance, is brilliantly sustained, and not less amusing for
its hard core of Shavian dogma. For at the Judgment,
needless to say, no one is punished: those who (to use one
of Shaw's stock phrases) have * failed to pull their weight
in the social boat7 are simply and automatically liquidated
into thin air; or rather out of all existence; and, of course,
painlessly,
(51)                        THE SIX OF CALAIS
Written in 1934. First* production by Sydney Carroll at the
Open Air Theatre, Regent's Park, London, on I7th July 1934.
First American production by and at the Civic Theatre, Springfield,
Ohio, on 27th January 1937.
Among the First Players.
In Regent's Park Phyllis Neilson-Terry played Queen Philippa,
whose Court Ladies included Greer Garson.
*The Six of Calais is an acting piece and nothing else.'
G. B. S.
Unfortunately, however, no one much wants to act it..
The seed of this * Medieval War Story by Jean Froissart,
Auguste Rodin, and Bernard Shaw/ as the last-named calls
it, was sown some twenty years before when Shaw passed
through Calais on a motoring trip, and was greatly impressed
by Rodin's sculpture of the town's six historical burghers*
(52)                      THE MILLIONAIRESS
Written in 1935. First production by the Vienna Burgtheater
at the Academy Theatre, Vienna, on 4th January 1936. First
English production by Matthew Forsyth at the De la Warr Pavilion,
Bexhill-on-Sea, i?th November 1936. First London production
by Jack de Leon at the Q Theatre on 29th May 1944. First
American production by Lawrence Langner and Armina Marshall
at the Country Playhouse, Westport, Connecticut, on I5th August,